Lise Wilkinson nowhere more so than within the then relatively new academic discipline of tropical medicine in London.
In the eighteenth and nineteenth centuries, surgeons and physicians stationed with British troops overseas had occasionally felt the need to accompany their observations of parasites, etc. with their own largely amateurish illustrations. The introduction of professional artists and illustrators into entomology and related subjects in the late nineteenth century was largely fortuitous and originated in a growing friendship and collaboration between Patrick Manson and the Italian Dr Louis Westenra Sambon (1865 Sambon ( -1931 , who carried in his wake the, also Italian, artist and illustrator Amedeo John Engel Terzi (1872 Terzi ( -1956 . 3 Louis Sambon counted French and Italian ancestors on his father's side, and English and Danish ones on his mother's-his father had fought with Garibaldi's army in Sicily in the 1860s. Born in Milan and brought up in a family ofarchaeologists and classical scholars, apart from his father's brief military experience, he never lost a taste for the remains and artefacts of Italy's past history.4 In the 1890s, Sambon, recently qualified at Naples and working in London, was introduced to Manson whom he had admired from afar. A friendship developed, and when Manson's London School of Tropical Medicine finally opened in October 1899, Sambon soon joined the staff, lecturing on epidemiology and parasitology, with particular emphasis on disease-causing "venomous insects, spiders, scorpions and snakes" and their "geographical distribution".5
When, after initial difficulties and delays, Manson had at last opened his School,6 he could concentrate on a project he had had in mind since attending an informal conference the previous summer in Rome, where Giovanni Battista Grassi , Amico Bignami (1862 Bignami ( -1929 and Giuseppe Bastianelli (1862 Bastianelli ( -1959 had described their experiments, proving that the parasites causing human malaria (Plasmodium vivax, P malariae, etc.) evolve through the same stages as does the avian malaria parasite (P danilewski), and that all are transmitted by species of Anopheles, including Ronald Ross's "dapple-winged" mosquitoes. , at the time house physician to his father at the Albert Dock Hospital.8 He duly succumbed to, and survived, a typical case of malaria, only to die less than two years later in a tragic shooting accident, while on an expedition to study beriberi on Christmas Island.9
The next step in Manson's plan was the installation of a purpose-built, mosquitoproof hut, its parts shipped to Italy and there assembled and erected on the edge of a swamp in a game preserve belonging to King Umberto I (1844 Umberto I ( -1900 , in the district of Ostia. The experimenters were granted special permission by the king, whose interest was fuelled by the hope that positive results might help to reduce existing severe social consequences ofannual outbreaks ofmalaria in local populations in the Po valley. Unfortunately he did not live to see them brought to their successful conclusion by October 1900-Umberto had been assassinated by anarchists at Monza in July.
With the hut installed, it was time for the experimenters-the "guinea pigs"-to move in. From Manson's School came Sambon and George C Low (1872-1952) , the latter a former student, then research assistant to Manson in malaria work, who would eventually end a long working life as Director of the London School's Division of Tropical Medicine. They arrived at Ostia in June 1900, and were soon installed in the hut. Sambon, never one to hide his light under a bushel, regarded himself as "leader of the expedition", adding to its numbers his Italian artist friend, Amedeo Terzi, to record and illustrate their experiences, and an Italian servant. With enough Italian speakers and adequate supplies, they then proceeded to live in their mosquitoproof "Humphrey Hut" for a full three months, moving about freely in the daytime, and ensconced in the hut's mosquito-proof safety every evening and night during the mosquitoes' limited periods of biting. At the end of their three months' stay, they returned to London by October 1900, having at no time suffered from malaria in an area where the population at large suffered repeated attacks during the summer months. Also infected had been sixteen police detectives sent to investigate the murder of the king. Low, Sambon, and Terzi returned home as healthy living proof invited by E E Austen to illustrate his monographs on British blood-sucking flies and tsetse flies. ' Terzi's close collaboration with Sambon, whose appreciation of art and artistic talent both in classical perspective and as illustrative accompaniment to bacteriological and entomological research never left him, continued over the years. At the same time, dating from his early work with E E Austen, Terzi became a regular contributor to published and unpublished work in the department, although to his lasting regret-not to mention his resentment and irritation-he never became a full member of its staff. Mattingly wrote: "He greatly resented the fact that he was not given a position on the museum staff though I think at that time [the Second World War] it would have been administratively impossible".15 Already during the First World War-the Great War-Terzi's employment at the museum had encountered difficulties when he was caught out during a visit to Italy and his return to London complicated by wartime conditions. Internal documents within the department and letters between Terzi and staff members during 1917-19 illustrate the difficulties and also throw light on the personalities involved and their relationships within the department, none of which appear to have been easy.'6
In his biographical note, Mattingly also wrote of Terzi's "reputation for bloodymindedness" and "the cantankerousness with which he was generally credited".'7 In turn, M W Service wrote of Mattingly after his death in 1993 that "He could be impatient and curt with both visitors and his colleagues at the Museum. He not only had no time for small talk but apparently saw little merit in wasting time on acknowledging colleagues or exchanging pleasantries with any whom he might encounter"; but he still added in his conclusion that "Mattingly was an original, and it is a duller world now that they don't come like him any more".18 In fact, comparing such remarks with the surviving staff correspondence within the museum, one is tempted to conclude that similar reflections could have been made concerning a number of that generation of past members of that, and perhaps also of other, science departments at the time.
Terzi's attitude to Sambon on the other hand differed from his usual reclusive tendencies-Sambon was perhaps the only colleague for whom he had genuine admiration and even affection, regarding him as his mentor and the man who had launched him on his career as an artist and illustrator through his involvement in the great malaria experiment in the Roman Campagna. Even after Sambon's relatively early death he kept in touch with the family in Italy Lise Wilkinson From surviving documents in the Wellcome archives2' it appears that the long lasting association between A J E Terzi the illustrator and Sambon the active medical scientist continued, alongside work for the Natural History Museum, on a joint freelance basis, in commissions for Henry Wellcome, whose interests in tropical medicine were developing rapidly following the founding of the Wellcome Tropical Research Laboratories at Khartoum in 1902 with Andrew Balfour (1873 -1931 as Director, and with the associated "Floating Laboratory".22
Sambon's working relationship with Henry Wellcome began in those early years of the twentieth century, when he was lecturing at Manson's newly opened London School of Tropical Medicine.23 At this early stage Sambon repeatedly requested Wellcome to intercede on his behalf with Manson for him to be relieved from giving lectures in order to be able to devote more time to travels in Italy to pursue studies on subjects of interest, at the time primarily on pellagra, as well as attempts to trace and acquire books and artefacts for inclusion in Wellcome's growing collections. Such requests received a cool response from Wellcome, who did "not wish to interfere with the School".24 With Terzi in attendance to record patients with pellagra as well as any parasites encountered on the way, Sambon then set out on his travels for Wellcome in 1904. In a letter dated 31 March 1904, Henry Wellcome agreed to engage "Mr. A. Terzi" to accompany Sambon on a "Continental journey" to make "copies, sketches, studies, etc., of pictures and other things you may direct",25 on a basic appointment fee of £6 per week, plus 10 francs a day for expenses, and travel second class, which in any case was paid for by Sambon.
From then on A J E Terzi worked on and off for Sambon and Wellcome, both on trips abroad and in London. On 4 November 1904, he is mentioned in correspondence addressed to C J S Thompson as an obvious choice for the job of drawing mosquitoes etc.; two days later A J E Terzi himself writes to Thompson concerning "diagrams on tropical diseases you want me to do for Mr. Weilcome", at Sambon's request.26
Amedeo Terzi had in fact been preceded in Wellcome's employment by his elder brother Aleardo, mentioned above by Mattingly, who however did not refer to, and probably was never told by Amedeo about, this aspect of his brother's career. It seems Aleardo had, originally, also through Sambon the family friend, been engaged to copy an illustration of Fabbricazione della Teriaca for the Wellcome collection.27 From July to November 1904, there are a number of handwritten letters from Aleardo to Wellcome (with answers typed by a secretary) concerning this work, Lancet, 1931, ii: 325-7; Nature, 1931, 127: 26WA/HMM/CO/EARI950: 'Brothers Terzi', Over the years, the correspondence then gives interesting, sobering, and not altogether encouraging insights into everyday relations between Terzi and Sambon, and at the same time into the impact of such problems with employees and their general behaviour vis-a-vis the existing behind-the-scenes administrative network of the growing Wellcome organization. In fact, certain letters reflecting the attitude of C J S Thompson to the problems, and Henry Wellcome's own responses to those and ultimately to Thompson himself, anticipate future difficulties prior to Thompson's abrupt dismissal in 1925.32 Earlier letters between Thompson and Wellcome left an impression of unreserved appreciation of Amedeo Terzi's work. As for Sambon, although he was recognized initially by Manson and others at home and abroad for his scientific output, much of it was later criticized and its conclusions ultimately proved to be inaccurate. His studies of pellagra centred on his claim that it was a protozoal disease and not related to dietary deficiencies.33 This, and subsequent studies-by then independent of Wellcome association-proved in the end to be highly misguided, although even at the time of his sudden death in Paris in 1931 he was described as "carrying out investigations on cancer, in Westmoreland".' Most of his cancer studies were carried out in Italy throughout the 1920s; his correspondence preserved in the Wellcome archives comes to a halt in December 1921. The last letters, dated between February and December 1921, concern urgent requests from the library and administration for immediate return of borrowed books and a camera.35
Sambon's work on the epidemiology of cancer was linked to his main consuming interests in parasitology and protozoal diseases; it was also associated with contemporary studies, published by Johannes Fibiger (1867-1928), professor of pathological anatomy in the University of Copenhagen, between 1913 and 1920.36 Fibiger claimed that a worm, Spirometry plastica (Gongylonema neoplasticum) caused cancer
